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A bright damask i< softensd
when used on the reversa.
Antique chairs, David Bell

Antigues, in Mulberry fabric.

Table, Beeling Home, Floor lamp,
Parc Moncoeaw. oPPOSITE LEFT!

e Yorsely Antiques. Antique
French chairs in Vervain silk,
orPPOSITE miGHT: Table, Parc

1M-g.wmﬁﬁf'_-'

Monceau. Custom chairs.
oPEWING PAGES LEFT: Vintage
chair. Art, Oberto Gili. orERING
pacEt Biant: Chairs, Niarmann
Waaks, in Manuel Canovas fabric.
Chandélier, Carolne Faldan
Antlgues. Sconces, Vaughan,

WHO'S SOAIDVENTURESOME.”
INTERIO

reimagining of a claszic Georgian grande dame. Subtle s
prises behind every arched doorway are the result of a refre:
BINEE CRpEETR=ETnane liselmesss 1o all 1|‘t|||!_'=1u| II-I'.IIIl:I.—I_]IIE'II.I'I:JIIIIH'I
||:. itrl.|l|r||.'||||'1' or provenance—shared by the Richmo
bzl I‘II"‘-i_EIIF'I'.II"Ili h=r |1|:1;_'rirr||' client.

Like any imuitive Fl]l:|l':—-:—~illJI.L| whio has collaborated with
the samee ‘|-.IJ'|'|i|:- OVEr {4 S of vears, ['r||,-_;_-:|r|':-. has learned o
channel her client’s taste, “1 don’t know how it all comes bo-
',!1'||I'='r..l *-~.I'-*-||Ii"ni':-e'. '|'.||- ] -||:1|1'-r||4'I1u||-1-'|.'.i:t|| |||-| JH].-\-II.II:II],
three children, and I'l"l'i-.l|!lnl. “It feels like Sue amd 1 never

hash the project oul—we spend hall the time talking abouw

VJOY TO WORK WITHACLIENT
SUELLEN GREGORY, THE
[GNER RESPONSIBLE FOR THIS LIVELY

ds and weddings and funerals. It just kind of happens.”
The majestic 1921 manor was designed by one of the clas-
al masters, W, Duncan Lee, a |1'.I||irr','_ residential archi-
ct of his day. In this house the homeowners found Lee's
spsisade floor-to-ceiling windows, columns, pilasters, and
elegant mantles with gold-trimmed marble fireplace sur-
rounds, all gloriously unaltered. Envisioning additional
roHn or evers ||1il1_'_’. frimm a get-together for a gang of teenag-
ers to a lestive dinner party for a crowd of grown-ups, the
client commiszioned Raleigh architect Carter Skinner to
cregle a ]Hu:ll cabana with almost 2,001 sijuare leet ol enter-



©® CEORGIAN ARCHITECTURE IS SO CLASSIC
AND EASY TO LIVE WITH. IT ALLOWS
YOU TO DO WHAT YOU WANT. 99

Contemporary art and a flaking
mrehitectural fragment balance
gitt touches, Custom safas in
Bergamo falsric, with pall o in
Dedar stripa. Custom colfee
tabde, Antigue fragment, David
Bell Antigues, Art, Richard
Carlyon (leff); Robert De Niro, 5«
(right, top); Hans Hofmann (right
EID“E}I'I'I:I. 1dth-c. consode and
lamps, Parc Monceaw. Flowers
thraughout, Tommy's Garden




®6 THIS IS A HAPPY HOUSE WITH A LOT

.
OF GOOD FAMILY STUFF GOING ON

AND IT REMAINS TRUE TO I’I’HICL]*’.,,

taining space. Down to the red brick facade and slate roof,
the cabana s a 1';|rr-|.u| r||i||i.-rr|1' Cpy of the main |Hlll.=~'l‘.
Charged with decorating both structures, Gregory wanted
interiors that would be “crisp, but comfortable; sophisticated,
brut welas |||||'||J_'.“ 1 niIIF' s of color :ig:!i!lr'-l a pua lethes of cream,
gold, and gray. In the dining room, she introduced drama by
filling in panels on existing millwork with mirrors. Through-
out the house the designer upholstered with cottons, avoiding
fabrics that would look “dressy,” especially for antique pieces.
Animal prinis are used as accents on fumiture, floors, and
walls—inspired by a zebra-skin rug the client inherited from
her grandmother, who nabbed it decades ago on safan.
Among the fine French, English, and Swedish antiques that
the two discovered on numerous shopping trips, they've also
peppered elements of whimsy, Both designer and client are
sell-confident—why not mount this architectural fragment

L2

we've been carrying around Atlanta’s Peachtree Hills all day
next to that 18th-century French bust in the family room? The
native Southerners also |||'.|i|||'r'::|1'|:'. tossed out the traditional
art timelines that one would typically find in a stately Virginia
home. Forget ancestral portraits and sporting paintings. Here
hang photographs by Oberto Gili and Sally Mann; drawings by
Richard Tuttle, Hans Hofmann, and Robert De Miro, 5.
paintings by Alex Katz; and contempaorary abstracts by the
late Richard Carlyvon, a noted local artist. “Georgian architec-
ture is 20 classice, and so easy o livee with, I'q':I||_'| :l“lm.fu:'ul:lll
l111|1| '|'.|'|.;I.I ViMI 'I.'r.'ll1l.":-;.|:| r'-(;n-gn:1r}_ W s il o s anl i1|u|-:-
with contemporary art.”

“It is very serendipitous the way Sue and 1 find things
and the way they work in the house, but all of the different
spaces relate.” RAVS the wile, “This 1= a |Iil||||j. hiouze with a lot
of good family =tuff going on—and it remains true to itself.” O




